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ABSTRACT

The present research handled a group of modem iagyattworks, representing popular environment toed
different symbols it includes, clarifying their #lestic and artistic values, from the perspectiveanfanalytical vision.
Additionally showing its different directions, likailes, contextual criticism, impression criticismtention criticism and

intrinsic criticism, etc...

The present research also clarifies the importafcthe artistic criticism, which handles work ars$y and
judging it, to provide its recipient with the pade#, negative aspects of the artwork, consequenitlly the ability of
aesthetically appreciating and enjoying it. Addiadly the present research sheds light on the itapoe of artistic
appreciation to the recipient, society and its intguat role, in relation to raising its aesthetiemlareness. The research
also tackled the importance of art education roldhé society.

The research also reviewed some Egyptian artists/oeks, which depict the popular environment thgiou
criticism and analysis, like Mohammed Nagi, Raghgddy Mohammed Oueis, Said AbdAlIRasouladGazbeia Seri

The research was concluded with a group of results recommendation, and Arabic, English summanes a

scientific references ended it.
KEYWORDS: Art Criticism, Artistic Appreciation, EGYPTIAN Moda Painting, Aesthetic Judgment

e Art Criticism: art is an activity requires the presence of gwhmical work, the public and the critic needs to
language, which can make the process effective, @ghcash is a technical judgment on the techmvoak of
acceptance or rejection. The technical work is ¢bharch for Agayam artistic and aesthetic work witttie
technical and clarifying to the public Received .

» Artistic Appreciation: it is sensitive to the form of technical and ditisaste includes the ability to distinguish
between Hassan and Hassan in the Mediterraneatharihd things in the man-made according to thedarals

imposed To estimate the appropriate choices acuptdia set of calibrated .

* EGYPTIAN Modern Painting: Back in the early twentieth century when she apmk&chool of Fine Arts in
1908 and until now by a group of Egyptian artistsowTtelmzu modern artists at the hands of two veorld

geniuses .

» Aesthetic Judgment: Is the sentencing on the artwork contained, adegrtb the assessment addresses the
aesthetic conscience Received .
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The Problem Background

No doubt that art criticism assumes an importatg ho the aesthetic judgments of the artwork tsalbased on
preceding analytical stage, related to the claiftn of its beauty locations, extraction of itsisdic, plastic value and its

approach characteristics, created by an percegitist, to distinguish his artworks from other st artworks.

Art criticism in its simple levels represents adiof speech about art, or it is an artistic agtivitonditioning the
presence of the artwork and audience and the amgeds the language which make criticism procefectafe and

influencing (Mohsen Mohamed Atteia, Art criticisroQ2).

Through art criticism theories, the present redeantl handle the analysis and evaluation of a grofimodern
Egyptian paintings, handling different scenes tiatstitute vital part of the Egyptian construat,,ipopular scenes, their
content comprises several symbols connected witlithatraditions, ceremonies and occasions, deepted in the
Egyptian society affection, to clarify a part oéthaid society philosophy, which its historical slmact extends for several

thousands years.

A group of Egyptian artists, who represent an intgoar artistic and historical era in the Egyptiandeim art
history- created these scenes, among them Yosselkdohamed Nagi —RaghebAiad -Gazebia Seri Said AlbRasoul
— Mohamed Ouees — and other modern Egyptian aniiis adhered with society, expressed it in difiergtuations and
occasions. Additionally they affirm that art hasv@ebeen an outer decoration of certain societpra of its classes.
Also art has not been a negative neutral withesseoiain era or stage or joint stage of essertiahge, but art in different
era constitutes the creative organization of thaesp ultra construct, within coherent system ofie® man recognized for
understanding existence, and he has philosophiiedifa according to that. The above-mentioned aystincludes
religions, values and customs, related to creeal&ypor society (EzzAldinNaguib, the societal ariigtion of the Egyptian

contemporary artist, 1997).

Also the artist within society, dosn't represengsdelf or expresses it, but he expresses histgpeigher directly
or indirectly, as he is the expressive and artistanifestation of the society, despite the varighimultiplicity of these

forms of expression, methods and intellectual tse@@ofofCamal popular arts journal, issue 47, Apdune 1995).

No doubt that art criticism assumes an importalg o the aesthetic judgments of the artwork tsabased on
preceding analytical stage, related to the claifin of its beauty locations, extraction of itsisdic, plastic value and its

approach characteristics, created by an percegittist, to distinguish his artworks from other st artworks.

Art criticism in its simple levels represents adiof speech about art, or it is an artistic atstjwconditioning the
presence of the artwork and audience and the argieds the language which make criticism procefesctefe and
influencing (Mohsen Mohamed Atteia, Art criticisfA@). Through art criticism theories, the presesearch will handle
the analysis and evaluation of a group of moderypEan paintings, handling different scenes thatstitute vital part of
the Egyptian construct, i.e., popular scenes, tbeitent comprises several symbols connected vatiitd) traditions,
ceremonies and occasions, deep- rooted in the Egypbciety affection, to clarify a part of thedsabciety philosophy,

which its historical construct extends for sevénausands years.

A group of Egyptian artists, who represent an irtgott artistic and historical era in the Egyptiandarn art

history- created these scenes, among them YossefeKaViohamed Nagi —Ragheb Aiad -Gazebia Seri Saidl A
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Al-Rasoul — Mohamed Ouees — and other modern Egymitists, who adhered with society, expresséal different

situations and occasions. Additionally they affitmat art has never been an outer decoration adicesbciety or one of its
classes. Also art has not been a negative neuitraésg on certain era or stage or joint stage séral change, but art in
different era constitutes the creative organizatibrthe society ultra construct, within coherensteyn of codes man
recognized for understanding existence, and heghéasophized his life according to that. The abawentioned system
includes religions, values and customs, relatedréeds, policy or society (Ezz Aldin Naguib, theistal orientation of

the Egyptian contemporary artist, 1997).

Also the artist within society, dosn't represenssdelf or expresses it, but he expresses histgoeigher directly
or indirectly, as he is the expressive and artistamifestation of the society, despite the varighimultiplicity of these

forms of expression, methods and intellectual tsgf®bfof Camal popular arts journal, issue 47, Apdune 1995).

Also integration process, either between self, viodial, popular or collective, is very importantopess,
regarding projecting originality on the new andjpoting artistic glamour on the traditional and plap. Consequently the
artistic creativity and aesthetic processes inetgcimust be integrated together, because eithgr ahe individual or
collective, express the unified social reality, haividual habitats and the group live within. '8hocial theory opponents
affirm the importance of the communication betwé@nartist's mind and the minds of whom surroundiimg, also there
are close relations between art, other social attdiral phenomena" (Mohsen Mohamed Atteia, thesaeihd audience,
2001).

What above-mentioned reveals the importance aftipgi the popular scenes in relation to sheddigftlion
some aspects of the Egyptian life in country, urbiées, coastal environments and south Egypt, asstieds light on the

established social values of its groups, whichreapeesented in unison through the society's culantity.
Consequently the Research Problem Could be Summagd in the Following Question

e Is it possible through the critical analysis of gpoof modern Egyptian painting, handling some atspet the
popular environments in the Egyptian society, teeat the included symbols, artistic cues, expressind

aesthetic values?
The Research Hypotheses

» ltis possible through the analysis and criticishgimup modern Egyptian artworks, epitomizing diffiet scenes

of the Egyptian popular environment, to revealltfeephilosophy nature of these environments.

» The critical presentation of painting selections the popular environment within the Egyptian sogiet
participates in revealing the popular symbols aoputar cues, connected with the customs and toeditof the

different environments.

* Interpreting some popular aspects of the Egyptimesy, through the artworks of some modern Egypégists,

participates in reaching the characteristics ofinherited cultural aspects, connected with thispgbe heritage.
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THE RESEARCH IMPORTANCE
It is Related to the Following

» It handled a group of artworks, painting some atspetthe popular environments within the Egyptaciety.

* The present research clarifies, through critical analytical vision, the philosophy and naturehaf popular life

within the Egyptian society, which represents apantant aspect of the cultural system of this dgcie

e« The present research connects modern Egyptian dedwiafluenced with west and the Egyptian inherited
culture, through a kind of civilized continuation the local and international levels, in relatiorthe Egyptian

society nature.

THE RESEARCH AIMS
The Present Research is Aiming at
» Reaching the expressive and aesthetic values iedlirdthe modern Egyptian artworks that paintirg plopular

environments within the Egyptian society.

» Clarifying the correlation extent between the MadEgyptian artist and his society, including diéfet popular

environments.

e Shedding light on the nature of some outwards appeas within the Egyptian society, and the conoest
between these appearance and the customs, hattésded through his civilized inheritance in thestpand

future.

THE RESEARCH LIMITATIONS
They are Presented in the Following

e  Clarifying art criticism concept.

e The most important art criticism directions
e The important of art criticism.

» The concept of art criticism.

» Handling through criticism and analysis selectidnnmdern Egyptian paintings, epitomizing some papul
outward appearances within the Egyptian society afach of the following artists:
Ragheb Aiad - Yossef Kamel - Mohamed Nagi — Moldi@aees — Said Abd Al-Rasoul - Gazebia Seri.

The Research Methodology

The research adopted the critical analytical medlamy.
The Research Procedural Steps

First: The concept of art criticism

Mohsen Mohamed Atteia, mentioned in his book, "Amnticism': that the term criticism means the jodmt

scale. Also the word kritikas was mentioned in Greek language since thd' 4entury B.C. Also the word Critica
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appeared in the Italian language since 1595 amdlated in France in the beginnings of th& t@éntury. The criticizing
spirit circulated the art field upon the interesiximization with the affairs related to feelingsdasensations in the art
field. The critic was described as enjoying higstéaand acumen, as the latter underlying the whifiissuing judgment,
while the criticism task implies examination. Additally the criticism concept was broadened in 188 century, and it
works through the cooperation with psychology. Gouently the word criticism is pointing out to asgymmentary about

something either good or bad.

"Consequently the art criticism stage succeedsa$te or appreciation stage, through which th&caarries out
analytical process, i.e. intellectual not apprésiaprocess, as the critic tries to reveal the gdaand elements, included in
the lost thing composition, and affects, what poasly affected through the appreciation process

"(Zaki Naguib Mahmoud, in criticism philosophy, 198

Also art criticism means: "a close examinationgess, aiming at issuing general judgment compriiegvhole
evaluations of the work, i.e satisfying some valoéshis creativity and grasping them and overcariine difficulties
obstructing their definitions” (Abd Al- Fatah Al-8ij the beauty philosophy, 1985).

Mokhtar Al-Atar points out in his book "Fine alistween enjoyment and utility, 1994", that articistn means
issuing judgment on the work, evaluating it andnigyto reveal the whereas of this judgment, clandythe work and its
interpretation”. "It also includes the transforroatiof the plastic vision to written one, interpngti the artwork,

highlighting it and differentiates between cheeg fine, and between art and non art.
The Art Criticism Directions

It comprises several principal and important dited, the following are some examples:
Criticism through Rules

It is marked with establishing certain rules, thgh which a criterion of the aesthetic value isielished, upon
judging the artwork, like its quality, transformimgnd simulating reality or revealing the artistsotional strength or the
embodiment of the heroism and moral nobility situad. This criticism is known as the neoclassiadfioism that
appeared in the ¥7and 18' centuries, inspiring his examples from Greek anthBn eras and applying them in literature
and visual arts. "This theory shows that art cogais not only an individual inspiration, as art@énsidered social activity

within other activities" Jerome Stolnitz, Art caism: Fouad Zakaria translation, 1981".
Contextual Criticism

This kind of criticism means seeing the artworfotlgh certain context, in which it originated arefiding its
effect in the society, which produced it, in aduitito examining the artist's - as the producercpslpgical, social and

temperamental aspects and his relation with theegoc

Contextual criticism is a kind of criticism, apped in the past, searching about the art's hisgthréocial and
psychological bases. Carl Marx is one of the famomistextual criticism leaders. The contextual cistin studies art
through its historical, social and psychologicahtexts. It considers that artworks are social pceduand embodiment of

civilized believes. Its symbols reflect his erdttgMohsen Mohamed Atteya, previously mentionddrence).
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The Impressionist Criticism

This criticism type implies that art couldn't helged by rules, like the above —mentioned criticibaories, but
it depends upon the critic's temperament, when livandrt through criticism, analysis and the criioility, in respect of
telling his adventures, impressions and thoughtsaeted, upon being influenced by the art workinl€rowe Ransom
said in this concern: "aim at the subject and é&stlifhg to trace its own path" (Amira Helmi Matantroduction in
aesthetics, 1972).

Intentionalist Criticism

This kind of criticism contradicts the impressidnisiticism, which is focused on the artist's ingsi®ns and
interpretation of the artwork

The intentionalist art is focused on the artistiser feelings, psychological motives and desiressile that that
of the vagueness of the creative artist's intestidue to the action of other ideas, which chahgeattwork idea, through

the artistic modeling process.
The Intrinsic Nature Criticism

It is new movement in the art criticism, whichfidly interested in the intrinsic nature of theveotk, without
paying attention to the artwork outwards aspeotduding the artist's emotions. F. R. Leavis sdidly efforts are entirely
focused on the artwork through corporeal judgmesmsl partial analysis"jgdrome Stolnitz, reference previously
mentioned).

The new criticism movement was linked with litergumusic and the formalism movement, ledLayry Bell
and Karen Fry, their criticisms were focused on thenfal elements of the art work (line, color, are@ass) space etc..),
they used certain terms for the description offtrenal relations, like tempo, harmony and tensibney describe them
selves as aestheticisms, i.e., they are abidduktmtrinsic nature of the art work and the valfi¢ghe artwork in aesthetic

experiment.

Through the above- mentioned presentation of somextibns of art criticism, light was shed on itosh
important directions and due to the limited spadkkinds of art criticism weren't reviewed. Thdldaing shows the

importance of art criticism and its educationakrol
The Art Criticism Importance

* Itis an instructional, cultural means, and in Hagne time it's marked with the multiplicity of ditens and art

schools.

» It sheds light on the approaches nature of theaakivelarifying its thinking, social, and econonaispects, which
participates in informing the appreciator with imamt information about the artwork creation ane #tist as a
producer.

» It clarifies the aesthetic and artistic values|uded in the artwork, and the different techniquks,artist created.

e It reveals the masterpieces of the world art, exddity group of genius arts within the civilized itege of the

plastic art.
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Mohamed Attia said in his book (Arts criticism, pi@usly mentioned reference) about the importantcarb
criticism: "the first aim of the art criticism isnderstanding the meaning of art subjects and theackeristics proving the
artwork quality, in addition to realizing pleasuretiginated from discovering its value, qualitatiebaracteristics,
underlying the aesthetic satisfaction offered thgfothis artwork, additionally art criticism parfeites in deep rooting and

condensing the appreciator enjoyment".
Art Appreciation

Appreciation is defined in the education technglot is the sensitivity to artistic form, and ajgiation,
includes the ability of distinguishing between gpadedium and bad, in relation to man-made thingsomting to
established criteria, and evaluating certain cteaecording to a group of criteria " (Mahmoud AlsRmi, art education
principals 1989).

Zaki Naguib Mahmoud, defined art appreciation iis book (criticism philosophy, reference previously
mentioned): "it is any perceptional process, withinich man is in direct relation with the perceivilihg, either it is

visual, as when seeing painting or hearable wistarling to musical piece or poem."

Zakaria Ibrahim added in his book (the art probléwasr liberary, without date): "appreciation islfag,
through which the meaning of the aesthetic suligeceévealed, and it is also revealed through tleeclunion between

material and picture or between content and form".

In fact the art criticism stage follows the arpegriation stage, as the critic carries out anydical process, i.e.
intellectual process, and not appreciation procassart criticism tries to grasp the places andhefd of the criticized

thing, which impose its effect within the appreidatprocess.

It worthy to notice that art appreciation is necassary followed by art criticism process, whilg art criticism
could be completed, without the succeeded art apgien, as through art criticism, the aestheticd aormal

characteristics of the work are defined and consetiyithe related aesthetic judgment is issued.
Plastic Art & Society

Art assumed an important role, since the emergehtiee first civilization and till now. Art at theeginning of
civilizations was considered a serious craft, theiety pay close attention to it, also there waistar studios, patronized
by monarchs and princes and there were also cectaifits adopted by the art workers. The artisthia 18" century
mastered a group of crafts: painting monarchscpendecorate palaces with ornamentations, ingmmgtand sculpturing

statues for the decoration of the monarchs and@sipalaces.

"Arts of the past were dependent on knowledgkit tilonstituting a part of the dominating educatibcurricula,
as art value was only based on its ability of besadg and establishing knowledge, consequentlinahcient eras was a

kind of knowledge when it could think through itsroway "(Mohsen Attia, reference previously mengdh

In fact art is a natural phenomenon, defined thhothe general state of the collective mentalitgd dominant
moral habits. Additionally art has necessary refatwith religion, morals, policy and economy andent society
manifestations. ".. But surely the artist respotalthe human fate through certain response, disgh¢ng him from the

religion man, the moralist, the political and econst etc.. " May be what Herbert Reed meant, whenshid:
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"practicing and evaluating are, are two separategeses, as art starts as an individual activitgt,ibdon’t weld with the
social life weave, only when the society can reéogithese experience units, placing them in the dluthe collective

existence" (Zakaria Ibrahim, the art problem, reffiee previously mentioned).

John Dewey affirmed what above-mentioned: "whenatiworks are not distant from the general lifejoying
them fully satisfied, within the group circle, thase turned to be the existence signs of joinefiaghiife, and in the same
time these artworks are effective means " (Mahmau@asioni, the principals of art education, refece previously

mentioned).

In fact art without audience is illusion, i.e. ¢arage without exchange, and forms effect. Artisbrie of the
audiences, so he must lives their tragedies, sadjoys, feasts, and feels every pulse of the socieut he is an artist, the
Almighty God endowed with an expression tools, sontuch more able than others, in relation to embedt of these
pains, joys, the meanings, in the moulds of thstfaart, literature, music, lyrics, theatricalrootional. Consequently the
artist takes from the audience, gives them, ingbieeraw material from him and formulate it in tim@uld, which impose
new dimensions on it to enable the society to bearawof his problems and embodies his emotions

"(Mahmoud Al-Basiony, Art in affection educatin).
The Educational Role of Art Education

It is worthy to notice that art education assuraeamportant role in the developing aesthetic tagthin the
society, due to its theoretical and practical cutld in the field of plastic arts, which instills the youth, seeing beauty and
used to it, in addition to practicing its differemttivities in different instructional institutionRaymond Bayer affirmed
that: "education and study have the same effeth®mdividual's own ability, in relation to issgimesthetic judgments, as
long contacts with artworks polishes the individaighste, educating his aesthetic feeling, smogthig artistic feeling. So
art education acts in the individual's psyche, ilmguthim to recognize the existence of true aesthatigment, which could
be considered decisive critical translation of thgbject "(Zakaria lbrahim, art philosophy in thentmmporary
thinking — without date).

Consequently art education is simultaneously dgvé¢he artistic taste, aesthetic feeling, educattimegsociety
member, in respect of the critical ability to digfuish between beauty and ugliness, which reflectsthe society

environment.

THE AESTHETIC ANALYSIS OF THE SELECTED ARTWORKS
First: Mohammed Nagy Painting (1888- 1956)
e The Painting Title: Bread (61x 77 cm.), Oil on plywood.

e The Painting Composition: expressive, expressing the popular environmenhénEgyptian country, which
Mohamed Nagi is distinguished in painting it (sonréics consider that Mohamed Nagy is most impdrtan
Egyptian artist, who recorded the manifestationswfpopular life, as Mohammed Nagy is the trubdabpf the
Egyptian contemporary art, the most creative Egypéirtist, his paintings are considered true tressand deep
study of our popular life, including all its marstations (Mohammed Nawar the pioneers' creativéference

previously mentioned).
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The Line Analysis: The painting composition is based upon the cirguarved, and semi square lines rhythm,
as the composition is divided to two square pawsyly equal, the center line crosses the animgy fine dog),
and the bodies of the women up and down the paimimstitute semi square form, extended from ugoiwn

through continuous movement (as shown in the aisabfghe painting no., 1).

The Color Analysis: The colors are marked with simplicity and glitteyj to affirm the artist's impressionist
approach and in the mean time impose the expressipect on the composition depicting the populist
environment, represented in the women's facestaiddiothes' color&different shades of brown and blue, from
light to dark).

Second the Painting of the Artist Youssef Kamel (138L- 1971)

The Painting Title: Whispers (98 x 57.5 cm.), oil on twill.

The Painting Composition: It is marked with whispering speech between the wemen, sitting within the tree
shade at the painting far left, in front of the glenrural house, while two little girls one is siamg and other is
sitting in front of the tree. At the far right, soman is sitting beside simple sofa, and two blastkd stands near
her (Youssef Kamel, succeeded in drawing our attento the beauty of buildings, people and vivite,li
additionally he succeeded in presenting our hunalienals and normal farmers (Abo Saleh Al Ali & athe

Appreciation and art history, 1974).

The Line Analysis: The lines the painting are divided to verticakbnrepresented in the geometric construct of
the house walls and its door in the paining badkgdo- As the painting is horizontally divided tootwemi equal
area rectangles, the standing girl represents taca&kline on the painting background, the curveeini circular
and the diagonal lines in the women's differentitfmoss represent continuous movement. Additionadhg
women's bodies in the painting far left, represgami square form, extended from the sitting womerthie
painting far right to the head of the standing thién to the body of the two sitting women, and ltkad of the
standing girl and the bodies of the two sitting vemmrepresents equilateral triangle (look to the knalysis of

the painting no., 2).

Color Analysis: Contradiction dominates the painting colors (ligimd shade), represented in group of blue,
brown, orange, black and oil colors, clarifyingtttize artist's are effected with impressionist apph, in relation

to the distribution of the colors within the paigin

Third: The Painting of the Artist Ragheb Aiad (1892 1982)

The Painting Title: Café in Aswan (62x69 cm), oil on twill.

The Painting Composition: The expressive content, emanating from a parffudfian singing, which marking
the poplar cafés in Aswan and Nubian country. Tgaures of the audience with their dark complex ratil/e
clothes are marked with caricature touch, the shadtplump bodies, sitting on palm branches chdosjinating

the native cafes in Aswan, as every body sits joygmopular singing.

Naeim Atteya Said in his Book (the Infatuated Eye)Commenting on Ragheb Ayad art: "Aiad convertetlin

study period in Roma, from his academic liberatimfore his leaving, and headed for painting cafesrg
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popular districts and female dancers, as his pandire full of life and vivacity, through certaisn that is

more interested in dynamic expression, more thawlsiting nature. "

» Line Analysis: The general composition of the painting is dividedinequal areas (1/3: 2/3) from up to down the
painting, as the tangent line between them crosieruthe two sitting person in the upper part of pla@ting.
The painting composition is marked with architeatigeometric construct stemmed from the perpenaitubf
the persons bodies and chairs legs on the paibtiegground, with the exception of some simple cdirrees,
represented in the arms movements. The higher paigorepresents a rectangle form; its base tatgjeon the

base of upturned triangle, its head is under theavts feet, who sit in the painting foreground.

e The Color Analysis: The artist was creative, in relation to choosihg tolor group of this painting, which
endows it the joyful popular character, due hisirighoice of the clothes colors, dominated by daolors, in
addition to distributing some light degrees, thdoumpressionist approach. Additionally through nmakithe
sitting woman in the painting foreground, with liight colors (yellows, whites, oranges), an impnttéocus in
the artwork, through which, the vision extends desthe painting, affirming the composition qualégyd the

harmonizing of its foramal and color elements tigloaorrelated artistic unit.
Fourth: The Painting of Mohamed Oues (1919)
e The Painting Title: Towards light (80 x 100 cm), oil on canvas.

e The Painting Composition: It includes realistic social content, as it is ewdd with symbolic character,
reminding us with the works of the socialist realign Eastern Europe. Also this composition clasifibe artist's
influence by the social realism movement in Mexiadiich accompanied the Mexican revolution in tharye
1917: "which is aiming at criticizing the pre-reutibn society and defining the path for best sojidgment,
honoring works, workers, and establishing brothethdetween white and black. Additionally establighi
science as the base for the progressive march "hifidad Al-Basioni, art in the 3Dcentury, 1983).
Consequently the paintings of Mohamed Oues accoieghathe events and changes through the path of
revolutionary and social changes of 23 July revofytas his painting shows a mother wearing théveat
women's cloak, in the popular districts, while Features resemble upper Egypt women's, holdingsberhand,
who carries the science documents and progressingrd light. The painting background comprises apu
houses built from reeds and a cart made from wobdlmrks resides in front of the houses. The rettineof the
above-mentioned contents adopted artistic apprcalole to contact people, free from cultural barriers
The said approach is near to epical ideality, idsinplification and popular elements (Ezz Al-Diad\iib, the

social orientation of the contemporary Egyptiaiséra reference previously mentioned).

e "During his whole life, the artist Mohamed Oues hagn preoccupied with the science subject andrgtoes
continuation. This subject has constituted an d&dqgrart of this journey. So this mother represetie simple
native woman, who might be deprived from his righeducation, and compensate that deprivation tiivcher
child, accompanying him to the school, while hotdiiis hand, the slate board is hanged around itlendther

hand carries a drawing paper" (Ezz Al-Din NaguMohamed Oues: creativity and revolution, 2003).
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The Line Analysis: May be this painting composition shows that itdigsided to two semi equal rectangles,
contingent in one line, represented with the wailtl of the reed house in the painting background extgnded
downwards to intersect with the extension of tregdnal line representing the cart side, and the amsrarm holding the
child's hand. Additionally the woman and the clitutlies form a triangle, its head is up the wombe&d and its bases is
under the woman's and child's feet. The movemerthim painting emanated from the woman and childtioaous

forward march. There is also another movement teestiliness in the divisions of the cart at théining background.

e The Color Analysis: The artist has committed to realism methodologyelation to colors distribution, so they
are free from showiness and mannerism, so thesalar limited to group of whites, yellows, darkegreand the
black color dominated large area in the foregrowmadnen, opposed to an area of white color in thke Ighild's
school uniform, also the artist skillfully distrited in the painting background, through harmony artibtic

union imposes the symbolic aspect on the paintmggree to the subject nature, i.e. towards light.
Fifth: The Painting of Sayed Abd Al-Rasol (1917 - 995)
» The Painting Title: Horses dancing (119 x 87 cm) oil on Silutks (1970)

» The Painting Composition: The painting depicting one of the important sceaE®ur popular ceremonies,
namely in Upper Egypt, i.e. horses dancing. It mdhe artist style as a whole, who was clever pidiig such
popular scenes, due to his strong connections epitomizing the scenes, which were linked with Bgyptian
people heritage and affirming what Ezz Al-Din Nadgsaid (in his book, the social orientation of thgyptian
artist, a reference previously mentioned): ".. ¢hexr group of artists headed by Sayed Abd Al-Rasol..
Their works and visions are marked with the santistir values, their heritage roots, environmemgats and
connections with the popular subjects. " The subjemposition depended upon the decorative stylectwis
marked by summarizing and briefing, as the scempedfle and frontal also, and that shows the gstiafluence
with the ancient Egyptian art style, in relationsttenes drawing. The painting also records musicel rhythm,
accompanying the continuous movement of the hotegs' through organized dancing show, reminds as th

paintings of impressionist artist Edgar Degas (183417).

e The Line Analysis: The perpendicular character- emanated from — peipelarity of the horses' and youth's
legs on the painting ground. The painting couldlivided vertically to three rectangles and a sequise form, is
formed in the painting left, through the arms esten and the staffs of singlesticks fencing game.
Additionally the movement of horses' bending leg®tigh dancing rhythm, form a triangle, its basthésother
horses' legs, uprightly extended to the paintinoo.

e« The background is flat and divided to rectangulad aquare geometrical areas, agreeing to the

decorative style, dominating the painting componiti

e The Color Analysis: the dominating decorative style imposes the cherad gaiety and joking on the painting.
Also the color harmonization of the oranges, blaesk green colors and whites, which are concidayributed
in the forms and background, impose artistic uaityl affirming the nature of the aesthetic subjdwt, artist

depicted for the popular environment reality asdciélebrations manifestations of several occasions.
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Sixth: The Painting of the Artist Abu Saleh Alalfi (1915)
e The Painting Title: Popular music (70 x 100 ciil on plywood.

» The Painting Composition: It depicts a hawker of reed pipes, resemblingefinstrument, which the traveling
popular music bands use, in saints' anniversariddeasts, they are frequently used in the ruraldivey parties
and popular districts. The player wears simplehgstand simple plastic sandal, revealing greas jdrhis feet,
while he continues playing inside one of the popdiatricts, its houses in the background are dffie from the
houses of other high- classes districts. In thbtrid the painting background, a walking woman wegapopular
cloak, and holding the hand of young female childar to vanish in the background to outside thetimej
through continuous movement.

e Line Analysis: the painting composition is divided vertically 1¢3 : 2/3 areas. The line construct of the player
body represents the pyramidal position, as therpigtdop, is over the man's head, while the pyrabgde is the
painting bottom line. Additionally the man's bodpresents perpendicular direction on the paintackground.

Also certain rays extend from the pipe groups anéift arm to the painting background.

» Color Analysis: The painting composition shows complete harmoitnadbetween the different colors concisely
distributed in the painting different parts, whiehdows the painting with real content. Additionalhe large
areas of light colors reveal that the artist wdkiégnced with the impressionist approach, in relatio lights and
shades distribution, as if the painting is depidtediay time. Additionally this concise compositiaffirms the

artist's full grasping of such popular scenes.
Seventh: Gazebia Serri Painting (1925)
» The Painting Title: "Hide and seek" (150 x 200 cm) (oil on canvas)

* The Painting Composition: It clarifies an important subject, related to dhéin's playing in the popular districts,
i.e., hide and seek game, as the artist presemteddinting through innate approach, coping withdcén's arts
characteristics, to impose funny and praisin spinitthe painting subject, as shown form childresayjplg and
their continuous movements within the painting, dode the painting right. ".. Also Gazebia Serrilizeid
transparency to realize powerful expression andhfoonsolidation, namely the subject of childhoodrigst
preferred subject, representing children games,"leesawing, hopscotch, robe leaping, kites amerst (Sobhi
Al-Sharoni, Aldouha Journal, issue 86, 1). Consetjyeo understand the plastic philosophy of Gaae®eérri,
the development of her artistic giftedness mustb®ignored, or bypassing the new influences addextigh
time passing to her affection, and artistic insigffhat above-mentioned was reflected upon her fowhgch are
marked with roughness, and affirming the beginmmhger development from social realism to expressealism
and sometimes to social symbolism. The salient @kesrof this significant development in GazebiariSat is
the paintings: "the martyr 1962", "Man and singit@65", "Fall " "Shock" "Human Whirlpool 1967" anthke
me lemon, 1962", " hopscotch ", "hide and seekd' '@he marionettes "(Naem Attia, the infatuated, egéerence

previously mentioned)".

www.iaset.us editor@iaset.us




174 Nashaat Nasr El Refa&lbarbari

e Line Analysis: The painting analysis is divided vertically todivectangles, and thick lines, defined the persons
continuous movements, reminding us with works 0bi@e Rouault, the wild artist (1871- 1958), whoduse
define his forms with thick dark colors, and rowgile. The movement of the first person, suggédstekistence
of a triangle above this person, while the movenwdrgach of the two persons, suggest the existehsemi-

square form, starts at the end of the arms extersid ended at the end of the feet.

* The Color Analysis: The painting colors are simple and reduced, tb deometrical areas, interposed by
transparent geometrical areas. The people's caterdark, including yellows, browns and blues. Aiddally the
background color areas are flat, without any deatlopting any geometrical perspective, or shadinguggest
3-dimensionaly effect. Consequently what above-roaatl imposed innate style on the painting's sptumging

with the nature of the subject (hides and seek jame

THE RESEARCH RESULTS
The Research Revealed the Following Results
» The modern Egyptian art was connected at its bawgsrwith the Egyptian Society affection, and esged it in
several occasions and ceremonies by different aksvavhich epitomize the Egyptian originality and

deep-rooting.

e« The Modern Egyptian artist, discovered fertile sditi resources, in the Egyptian popular environsetiteir

influences appeared in different subjects, epitechithrough his artistic creative thinking.

* The expression of the Egyptian popular environntiertugh modern Egyptian art, in not less importaan the

world arts masterpieces, which attract severadtartside and outside Egypt, who are seeking Natityn

THE RESEARCH RECOMMENDATIONS
The Researcher Recommends the Following
« The necessity of affirming the relation between tth@dern Egyptian artist and its popular environmaitich

is considered one of his fertile resources.

« Urging the modern Egyptian, to affirm the origitaldf his society affection, through his epitomizito his
different situations and occasions, clarifying disep-rootedness, since several thousands yeatsadnsf

involving in European arts imitation, for searchimgdernity and fame.

« Affirming the necessity of carrying out more aitisgtudies in the field of plastic art, namely lretmodern
Egyptian art to reveal several artworks handlirgpbpular environment reality inside Egypt, to ifjatheir
artistic symbols and aesthetical values and pramgtitem to the appreciation of specialized and non

specialized, to affirm their affiliation to theineironment and society.
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Artistic of the Work

Artistic Analytical of the Work No. 2 The Work No. 2

Artistic Analytical of the Work No. 3 The Work No. 3
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Artistic Analytical of the Work No. 4 The Work No. 4

Artistic Analytical of the Work No. 5 The Work No. 5

Artistic Analytical of the Work No. 6 The Work No. 6

Impact Factor (JCC): 2.3519 Index Copernicus Value (ICV): 3.0



Analytical Vision for Inspiring Some Scenes Represging Popular Environment in Modern Egyptian Painting 177

The Work No. 7 Artistic Analytical of the Work No. 7

CONCLUSIONS

» That the Egyptian Modern Art has been linked in ynahhis themes-rich environment Egyptian populacial
topics and different occasions, they also incluglal®ls of popular artist inspired Egyptian Modereative in
his paintings .

» Represents the environment Egyptian popular ddextiurce of artistic creativity and aesthetic .

e That the analysis of works of art through the tleoof art criticism contributed to the accesshe technical
nature of the issues and clarify Mabha of differsuitjects and assessment of technical and aesithatase the

level of cash and Altdhuqy to the recipient .

» Egyptian Modern Art emerged from the present redetiirough more liberal in dealing with a lot ot&d issues
that were not dealt with in previous periods of tiventieth century and the diversity and multigiicin the

technique of the artist to another according totélstanical school to which he belongs.
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